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NH/RS: Is it problematic that it is very tempting for
us to start such a conversation with the past?

However, when I think of our current political,
social and economic reality in Macedonia it
becomes obvious that we are still a society in transition. That means that the painful and opportunistic and aggressive transition in economic, political and social terms is still ongoing and it feels like
an entire generation has been lost in the process.

YC: No, in fact it is somehow expected, as the past
has proven that it never rests and sits comfortably
in all aspects of the present.
HI: I would also add that it is always interesting to
go back and into the past. It is there that new questions can be asked, answers offered and potentials
(re)discovered. Which means your childhood in
Yugoslavia and it’s socialist background and your
experiences?
YC: Do you mean to ask us regarding our experience in growing up in Macedonia as part of Yugoslavia? Before I answer, I want to clarify something:
our country’s constitutional name is the Republic
of Macedonia since 1991. From 1945 until 1991, as
part of the Socialist Federal Republic of Yugoslavia,
the name of the country was the Socialist Republic
of Macedonia. We dropped the adjective “Socialist”
because the sovereignty of a state should not be
associated with a social system. (Can you imagine
a Capitalist Republic of Germany?) – In the
context of the question, the socialism I was able to
experience as a child meant free and decent public education, medical care and jobs for my parents. It was a free country built as a social welfare
state based on the Nordic model. It worked and it
was fortunate to have such a system, however
unrealistic it might have been. As I understand it
now, Yugoslavia was an inspired (but risky) model
for a unified state that unfortunately could not be
sustained politically. – I grew up in the
periphery of the city; I was a child in the 70's and
80's. Until 1963 Skopje was a “closed” city - meaning people from other cities needed a permit to
move to the capital. My grandparents came from
the western part of Macedonia following the earthquake. They were able to get a small 36 m2, semipermanent “Baraka” in a settlement called Gjorce
Petrov II. My parents got married and built their
own small house in the same area. I grew up there,
had a very eventful and carefree childhood. The
city was not part of my reality until, as a teenager,
I started my high school studies at the Art High
School located in the center of the city. I was

NH/RS: Hristina, would you describe your childhood in a similar way?
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inspired by the city immediately and soon developed an affinity toward urban culture and art. By
the time I turned 16 I felt there was a larger world
to be discovered so I left Skopje for Philadelphia
as a high school exchange student. It was June
1991 and the war in Yugoslavia was starting. I lived
in the USA, Japan and The Netherlands until I
moved back to Skopje in 2004.
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HI:We were born in the 70s, which means that we
were growing up in the best period of the socialist
time in Yugoslavia. Of course this is my personal
experience. But it was also a time when this great
state based on the concept of “brotherhood and
unity” as proclaimed by the communists, started
to collapse. The beginning of the end was Tito’s
death in 1980. Now, when I am looking back, I consider this to be the happiest period of my life, or the
most carefree. When I look back and actually
understand the benefits we enjoyed, I am quite
impressed. The hard times started when there was
no state anymore, and therefore, no system to
speak of. We (finally!) became an independent
state and the transitional period marked by aggressive denationalization of the market was inevitable.
While some corrupt officials and other smart
opportunists benefited greatly, most people suffered. Most of the people did not understand and
did not want to believe that this system shift is possible so they were not prepared. Even if you had
some money saved, the banks had locked away all
the savings so people could only get their own
money “freed” in cases of serious medical issues
or proof of death. “Better Dead Than Alive” took an
entire new meaning at the beginning of the 90s in
the territories of ex-Yugoslavia. And my family, I
remember we were poor as rats. My parents were
still going to work in the factories (they are both
engineers and held responsible positions) but for
several months they did not receive their salaries.
I remember that most days we had only potatoes
in the fridge. Our parents felt so ashamed. For a
couple of years we were simply surviving on 50
Deutsch Marks - the amount of the monthly state
scholarships my sister and I were receiving for our
excellence. We were too young to comprehend

and too restless to understand that the transition
we were in as a society would not be easy. While
the generation of our parents suffered the most,
today it is evident that we too pay the consequences of the transition.
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ated in such a way that the republics were dependant on each other. When this system collapsed
there was no reason of continuing in that way so
by default Macedonia turned into capitalism. The
shame is that 90% of the factories built in the
socialist time were completely destroyed on purpose during the transitional period. They were
grossly undervalued to attract capitalist buyers.
We were not clever enough to save them. When
corporations own most of the country’s natural
and economic resources, it becomes an impossible task to build an independent future.

NH/RS: But, to make things even more complicated, since 1991 the Republic of Macedonia has
been an independent state – with some conflicts
between Albanians and Macedonians and some
claims over its territory, even about its name with
NH/RS: Looking from our perspective and also in Greece. Are these issues art can deal with?
regard to the situation between former East and
West Germany it seems that after the fall of the iron
curtain in a first reaction nearly everything from the
socialistic experiment has been somehow totally
eliminated. “Communism Never Happened”, no
architecture, no literature, no art, nothing to preserve at all, lost decades and somehow the lives
of a few generations for nothing. Is this an impression that you could both share?
YC: I would not necessarily agree entirely with this
statement. It is not that architecture, literature, art,
did not happen, it is more an issue of the ideological transition of values, - meaning, how do we
understand that what we have as a heritage and
as value is of service to the present tendencies of
recapitulating the historical narrative. Nationalism
and capital go hand in hand, and history is anyhow
in the hands of those in power, so the narrative may
suffer but only in the context of local, or at best,
regional political contexts. That communism never
happened is also open to discussion. It is well documented what happened in those countries where
communists were in power. It is also well known
that the communism that was practiced was
manipulated by ideologists and demigods and dictators and was distorted as a system. Therefore,
the sentiment that so much is lost as a result of
ugly greed and disregard for people’s lives and
efforts under any system of value (and here it does
not really matter if we are speaking of communism,
socialism, or capitalism), it is something I feel and
know from the personal experiences of friends
and families then and now. It is amazing how we
can demonize one system but offer very little as an
alternative.
HI: Talking about Macedonia I do not have the feeling that suddenly we become ashamed of what
was created and produced during the socialist era.
The economic system inside Yugoslavia was cre-
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YC: Regarding the use of recent history in the context of being a subject for new and critical art, I
think it’s a very individual issue. While it is something that both of us have used as a form of contextual resource, we have also used our art in order
to initiate a wider debate. For example, the 2001
conflict is very much contextualized in the collaborative project we did entitled “Nature and Social
Studies: Spiral Trip” made in chapters between
2001 and 2003. This work used the context of lethargy and indecisiveness towards armed conflicts.
The stress of having an armed conflict that is
played out in the immediate vicinity of your house
is one thing, but the shock of the lack of public outcry over the fact that it is happening and for no
apparent reasons, is another shocking factor all
together. We tried to illustrate the irrational immobility that happens at times of great urgency and

address the collective psychology in our work and
thus provoke discussion. – Public outcries
are important manifestations of social responsibility for artists. However, somehow, in my opinion
there seems to be a lack of political responsibility
among the current generation of artists. It is important how we resource the political in order to create art or curatorial projects of consequence. We
see one international event after another in which
art is promoted but to the service of the market and
the spectacle. Somehow the brand “political art”
belongs to history where the society was dreaming
of changes. With the recent Middle Eastern uprisings that did not seem plausible just few years ago,
there is a trend of the artist giving up art for a more
effective form of activism. I am both excited and
saddened by this fact. If we also examine the Western European political milieu and the rise of the
right wing in so many western democracies, it
seems that the marginalization of the arts creates
a strange silence among the artist as well. The failure of art to communicate and effectively become
consequential has given opportunity for activism
to effectively enter the cultural domain. Of course
we are speaking of individual positions and everyone has a right to interpretation.

NH/RS: Hristina, it seems that in some of your
works of art you want to not only point out sociopolitical problems, but you aim to change things,
for example in Naming Of The Bridge: Rosa
Plaveva and Nakie Bajram. You actually went to
the Macedonian authorities to give the bridge a
name of important women as a reaction to the disproportion of female and male named streets.
How did the authorities react?

Hristina Ivanoska, Naming of the Bridge, XXXX

HI: I prepared my proposal directed to the “ComNH/RS: How would you define the role and the mission for naming streets, bridges and other infrapossibilities of art in such a difficult situation?
structural objects” after an open call was published in a local newspaper.. After I completed my
YC: Art has only one responsibility and that is to one-year research looking for facts that will
remain independent and critical and not become improve the historical importance of those two
a dogmatic tool of the system. Ultimately, we face women, Rosa Plaveva and Nakie Bajram, I went to
up to the world and have to find a reason to make the City of Skopje under which this Commission
our presence felt in one way or another. There was working, to submit my proposal. And then my
seem to be too many realities that do not necessar- adventure started. The people working there had
ily meet and collide in an interesting way. Our never heard of this Commission. After knocking
world is polarized and we do not have any fresh from door to door I found an employee who
ideas of how to address our time. But I hope to be informed me that the Commission was dismissed
surprised, by myself and by my own community, because they were working without legal approval,
and continue to envision art that is less cynical and the legal document is prepared and waiting in the
more critical.
Parliament to be discussed and it will take months
or years to be approved. Anyway I submitted my
proposal in the archive of the City of Skopje to wait
for the Commission to be re-established. In the
meantime the bridge was completed and the
Mayer of the City of Skopje announced the inaugural ceremony on Macedonia’s Independence Day.
I organized a meeting with one of the Mayor’s
counselors to inform him about my proposal and
find out if it was possible to make a decision before
the inauguration. From him I got the crucial information which concluded the whole process. In the
meantime the Commission was re-established and
started to work but for them it is too expensive to
check the validity of information submitted in my
proposal. There is no chance for such a capital
infrastructural object to be named after women
and the decision on naming the newly built bridge
will be taken by the leading political parties. Finally
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I should not expect an official answer to my proposal. – Concerning the authorities I realized that we are far away from the democratic society to which we aspire. The role of the citizen is just
to vote and not to give initiatives. The role of our
fellow-citizens, Rosa Plaveva and Nakie Bajram,
one Macedonian and the other one Turkish, both
social-democrats who were together involved in
the emancipation process of Muslim women in
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Macedonia in the first half of the 20th century was
important for bringing back the previous communication and trust among the Macedonians and
Albanians, Orthodox and Muslim that was
neglected after the in-country conflict in 2001
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between the Macedonian State Army and the so- YC: I started to look closely at the Kenzo Tange‘s value to the narrative. By returning to these images
called Albanian Liberation Army.
master plan for Skopje while I was a researcher at I wonder about the potential of analyzing our colthe Jan van Eyck Academy from 2002 until 2004 lective memory. There is always the opportunity of
NH/RS: Let’s move to press to exit, could you tell when I started to develop the research work ‚Mas- developing additional layers in the process of
us something about this project?
ter Plan‘. In 2006 I channeled the focus of the imagining and reconstructing a memory. Thereresearch towards the missing narrative and visual- fore, drawings based on found sources provide a
YC: In late 2004 we decided that we needed a plat- ization of the process of rebuilding Skopje. – certain alternative to the pre-approved official phoform that will help with the production and the vis- In my research I was doing various series of draw- tography. Looking back at the found documentaibility of independent research and productions by ings and reprints based on archival materials I tion is a very inspiring and absorbing process for
artists and curators based in Macedonia. We came could find, in some cases repeating the motives me. I am still trying to understand this question of
up with the concept for press to exit project space from the Tange studio that I was able to secure out- attempted utopia as a plan worth realizing. Maybe
– a platform that will channel creative and critical side the official archives. I wanted to return the that depends on the mode of socialization of ideas
input from within and also abroad in an effort to viewer to that moment of production. This large and reality but I am more inclined to think that
help put the Macedonian independent artistic and undertaking in Skopje becomes an entirely differ- Skopje’s rebuilding effort was not a classic case of
curatorial production on the international scene. ent story when you study the more intimate, private utopian ambition. On one hand there was a genuBased on the fact that one cannot work in isolation, photo archives of the architects and others that ine effort to create a master plan that will work for
the program was envisioned as a bridge between have worked on the Master Plan. I wanted to the citizens and be flexible for the future socio-ecovarious geographies, both in a political and social rearticulate other factual documentation of the dif- nomic and political development of the city. Maybe
sense. We received support from the Swiss Cul- ferent stages of the process. Reimagining the it was over ambitious and impossible to be realized
tural Program (SCP) in South East Europe that atmosphere of Tange’s studio is something of in all of its segments, so we were left with a notion
helped us build up our program and gave us the
opportunity to work with amazing individuals and
present them for the first time to the Macedonian
cultural scene. For example, working with Wolfgang Tillmans on his first individual exhibition anywhere in South Eastern Europe as part of the first
edition of Love is Love - the short lived gay and lesbian cultural festival in Macedonia, was a historic
occasion and made a great impact on the social
and cultural scene.
HI: press to exit project space was and remains a
concept that is about taking chances and responding to its time and necessities. One of our group
projects is focused on creating the first national
network of independent cultural organizations
together with like-minded cultural initiatives in
Macedonia such as Kontrapunkt, Lokomotiva and
others. This is a serious undertaking that is only
possible when a group of people decide that it is
time to act and make a change, and we feel that
we have to make this “tectonic” move now in the
context of cultural politics and policies. In the
meantime we continue to focus on developing our
three main programs: Visiting Curatorial Initiative,
New Project Productions, the Lectures, Presentations and Exhibitions, exploring ways of generating ideas, projects and collaborations with artists
and curators form Macedonia, Europe and beyond.
Parallel to the main programs press to exit project
space is developing a Publishing Program focusing on antistatic and curatorial research projects.
NH/RS: Your Skopje Project refers to some utopian
idea, to build an entire city based on a well thought-out
master plan. Similar maybe only to Brasilia, but also to
the whole communist project to build up a society out
of an idea, a theory – the master plan never really
worked out, maybe because the ’human factor’ is not
calculable. What fascinates you about this project?

Yane Calovski, Obsessive Setting, XXXX
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of an unfinished concept. On the other hand, the
urban plan of Skopje became symbolic of misunderstanding the values embedded in the concept
of the future. There was a plan that was misguided
from the word go. Today the story is altogether different. We are left to search for the values embedded in the original concept as the present situation
of urban planning has devalued due to political
opportunism. Architecture is seen only as a way to
materialize political and monetary gain without
considering values of sustainable and responsible
planning. It is a complex question and deserves to
be discussed in depth.
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